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PROGRAM
Saga of Harrison Crabfeathers (October 1972)

Steve Kuhn
(March 24, 1938–)

Footprints (1966)

Wayne Shorter
(August 25, 1933–)

Spiritual (1995)

Josh Haden(1968Arr. Pat Metheny and Charlie
Haden
(August 12, 1954 - and August 6,
1937- July 11, 2014)

Blue Bossa (1963)

Satin Doll(1953)

It Don't Mean a Thing(If it ain't got that Swing)(1933)

Kenny Dorham
(August 30, 1924–December 5,
1972)

Duke Ellington and Billy Strayhorn
(April 29, 1899-May 24, 1974 and
November 29, 1915-May 31, 1967)

Duke Ellington
(April 29, 1899-May 24, 1974)

This recital is partial fulfillment of the degree Bachelor of Music in Music Education.
Louis Reyes studies jazz guitar with Sean Thrower.

PROGRAM NOTES
Saga of Harrison Crabfeathers (October 1972)
The “Saga of Harrison Crabfeathers” was written in 1972 as a jazz waltz. There has been debate over
who is Harrison Crabfeathers is. Some believed the song was about a dead child based on original lyrics
from when it was written. Some lyrics are “To be lost and found below the ground, beneath every child
that plays / His life was so short, it’s hard to believe today.” However, the song was inspired by a name
Kuhn saw on the back of a Down Beat magazine. Kuhn never knew who it was, but their name intrigued
him. It is unknown whether Harrison Crabfeathers is the name Kuhn saw.

Footprints (1966)
“Footprints” first appeared on Wayne Shorter’s “Adam’s Apple” album in 1966. The song was written as
an extended form of a C minor blues. It is also mistaken as a waltz because of how the rhythm is
performed throughout the tune. The feel of the song might feel weird because of rhythms between the
bass and drums. If you listen to the recording, you can hear how the rhythm between the bass and
drums is different. It doesn’t seem like it lines up, but it works. It was recorded later in 1966 by Miles
Davis on his “Miles Smiles” album, and they did more work with it using African based 12/8 over 4/4.

Spiritual (1995)
“Spiritual” was originally written by Charlie Haden’s son Josh in 1995. It became popular in Charlie’s
duet with Pat Metheny in 1997. The song is a fusion of jazz, country, and gossip. The song has lyrics, but
Metheny and Haden made it completely instrumental. The first bass solo lays out the lyrical melody
from the original tune. The song Is entitled "Spiritual” because of these lyrics.
Some lyrics are “Jesus I don't wanna die alone Jesus oh Jesus
I don't wanna die alone My love wasn't true Now all I have is you.”

Blue Bossa (1963)
"Blue Bossa” was released in 1963. It was introduced on Joe Henderson’s “Page One” album. Dorham
was influenced by his visit to the Rio de Janeiro Jazz Festival in 1961. It is a blend of Hard Bop and
Samba, but it is characterized as a Bossa Nova tune. It has been recorded by many artists which makes it
a Jazz Standard.

Satin Doll (1953)
“Satin Doll” was written by Duke Ellington and Billy Strayhorn in 1953. Satin Doll was written for Duke’s
mistress Bea “Evie” Ellis. Strayhorn was responsible for harmonization. This was often the case with
Ellington’s popular songs. Strayhorn and Ellington later fight over ownership in a lawsuit over the song.
Lyrics were written by Johnny Mercer shortly after the song became a hit as an instrumental recording.
Some lyrics are “Cigarette holder- which wigs me Over her shoulder - she digs me Out cattin' - that satin
doll. ” The new words encouraged many other recordings of the piece from musicians like Ella
Fitzgerald.

It Don't Mean a Thing (1933)

The music was composed and arranged in 1931, and the lyrics were written by Irving Mills. It was
written during an intermission at Lincoln Tavern in Chicago, Illinois. The title of the song is credited to
trumpet player Bubber Miley. Miley was dying of tuberculosis at the time, and he passed the year the
song was released. The song was first recorded by Ellington and his orchestra for Brunswick Records on
February 2, 1932. Ivie Anderson sang the lyrics. The song became famous, according to Ellington, “as the
expression of sentiment which prevailed among jazz musicians at the time.”

BIOGRAPHY
Louis Reyes, Guitar
Louis is currently pursuing a BM in music education here at Kennesaw State University. Born and raised
In Calhoun, Georgia, he began playing guitar when he was 11 years old after being inspired by a close
friend. Around the same time, Louis also participated in the school band from grades 6 to 12 playing
trumpet. In high school he joined the jazz band, initially as a trumpet player and later as a guitarist. It’s
during that time his passion for the instrument and the genre became most evident. He began his
degree in the fall of 2019, after completing his general education classes. Over the brief four years of
jazz guitar studies, Louis’ confidence has increased, and his understanding of jazz has sharpened.
Recently, he conducted the Kennesaw State University Jazz Guitar Ensemble. After graduating, Louis
plans to pursue a career in being a high school band director and has hopes in creating a guitar program.

